I'puropii Ilesxancbkuii
(1860—1925)

I'pucopiit Ilexcancokuil — sud0amHuuil YKpainCvKUil apximexmop, im’sa i
disnvHicmb AK020 npu3adymi cb0200Hi.

Hapoduseca I'. Ilexcancvruii y ceni IlTuanu wHuni MHudauiecvkozo
paiiony Jlveiecvkoi obnacmi. 3axinuus zimuaszio y Cmpuw; apximexmypHe
giddinenns Jlveigcvioi nonimexuiynol wroau; ILlicapcvro-kailsepiscvruil
incmumym y Bidni, 0e ompumas dunaom iHxceHepa-apximexmopa. Posno-
yasuwiu pobomy 8 Jlvgiecvkomy mazicmpami, 32000m nepeiluio8 Ha OeprcasHy
caAYyx0y 6 HamicHuymeo, 0e npayiosas padnukom i3 6ydienuymea 0o 1924 p.
Yaen Ilonimexniunozo mosapucmea y Jlveosi y 1888—1890 pp., a 8id
1893 p., 6i0 1896 p. mas cmamyc «noxummegozo yiena». 1895 p. obpanuii
0o npasainnsa Tosapucmea. O0uH i3 3aCHOBHUKIB YKPATHCbK020 MEXHIUHO020
mosapucmea, npomsizom 0esrxozo yacy iiozo zonoea. Jupexmop Cmpaxoozo
mosapucmea “Iuicmep” (i3 22 aucmonada 1917 0o 1918 p.). Bidsidyeas
3acidanna HTII, Ykpaincvke nedazoziune mosapucmeo, yien Kypamopii
Hapoodnozo domy ma Cmasponiziiicvkozo incmumymy y Jlveosi. Yaen xiypi
KOHKYpCY Ha npoekm 0ydisni JIvsiecvroeo ynisepcumemy (1913 ). Ilomep y
JIve08i, noxosarnuil Ha Jluwakiecokomy usunmapi (none Ne 75).

Ha dymky cyuacHoi Mucmeymeo3nasioi nosivcbkol kpumuku, I'puzopiil
ITexcancorkuil Hanexas 00 nepuiol x8uni YKpaiHCbKUX apximexkmopis, w0
3aUMAAUCy NOWYKAMU MPAOUYITHUX HAYIOHAJLbHUX 6UABIE, U0 npuseo 00
nosA6u YKpaiHCbK020 CMUJLIO.

I'pueopiii Ilexcancvruil 6y8 padHukom nid vac 6yodieHUYMBA YKPATHCH-
Kux ycmarnos y JIv6086i il yucaenHux Hapoorux 0oMmie.

Kpim moezo, I'puzopiii Ilexcancvkuil suzomosusg 6azamo nJiaxié Hapoo-
Hux Oomis, 6YyOuHKi6 0as YKPATHCbKUX YCMAH08 ma yepkog. BoOHouac, 6iH
cnpusas cnopydxennio 0yodisesb meampaivbHUX i MY3UYHUX 3aK1a0i8.

Ilepwoto maxoio 0ydienero, noe’ A3aHow i3 YKPATHCbKOW MY3UKOIO i
meampom, 0o cnopydxicenns axkoi donyuuscs I'. Ilexcancovruil, 6ye Hapoonuii
dim npu eyauuyi Bipmeucovkiili, axkuii cnpoexmysaau C. I'aspuwiresuu i
B. IlImiom y 1857 p.

Hacmynnoto enoxaavHow cnopydoio, 0o AKOL Oyaiu npuiemmi
lean Jlesuncvruii ma I'pucopiiic Ilexmcancvruil, 6y 0yduHnorx Pycvkrozo
(Ykpaincvrkozo) meampy. 3anpononysas nobydyseamu itozo IOaian Jlas-
piscvruil y 60-mi poxu XI1X cm.

I'pueopiit Ilexncancovruilt donyuuscs 00 nidzomosku naamie 06yodieni
Yrpaincvrozo meampy.



Boce 6 1910 p. epyna nio0 kepisnuymeom lsana Jle8uncbKoz0 8uzo-
moeuaa naanu i maxem YrpaiHcvkozo meampy i npeseHmysana ilozo Ha
3a2aabHONOAbLCHKLL apximexmypriil sucmasyi. O0rak Yy pobomy 2aibmyeaé
onip KOHCeP8AMUBHO HALAULMOBAHOL YACMUHU NOJLbCLKOZO0 HACENEHHS
JIveo6a ma I'anuvunu.

I'puzopiic Ilexcarncvruil 6y npuuemuuil 0o cnopyoxrernns OYOUHKY
Mysuunozo incmumymy im. M. Jlucenxa y JIveogi. Ilnanu 0asa 6ydieHuymaea
incmumymy euzomosuau I. Jleguncvkuili ma apximexmopu ilozo 0i0po.
3800unu 6ydurnok y 1913—1916 pp.

Mysuunuilt incmumym im. M. Jlucenka 8idiepas Had38uuailHY PoJb Y
Jeummi YKpaiHCcbK020 MUCMeEUbK020 cepedosuua.

ITicnsa nepiody 6u3604bHUX 3MA2AHb YKPAIHCLK020 HAPOOY i IxXHbOL
nopasku YKpaincvka 2pomadcvKicms 36epHYLA Y6a2Y HA MUCMeYbKYy chepy.

Ceped piznobiuHux nopusauv y Jlveosi 3 1921 p. wupusca pyx 3a
ykpaincvkuil meamp. Cnouamky meampanvHumu cnpasamu Yy Jlbeosi
3aiimanocs mosapucmeo “Yrpaincoka Oecida”. YV JIveosi poszopHysacs
HebaueHa KaMnaris 3 ni0mpuMKu YKpaiHcbK020 meampaJbH0oz0 PYxXy.

Iepwumu 6GezsacmepeixcHo nidmpumaniu Uy HO8Y YKPAIHCLKY idero
He MiAbKU YKPAIHCbKI AKmMopu, ane i npedCmasHUKU MUCMEYbKUX Kil —
apximexmopu, XYyOOIHUKU, MYSUKAHMU, & MAKON CEAULeHUKU MOWO.

Y 1923 p. eid0yauce ycmarnosyi 3060pU HOB020 MOBAPUCMBA —
Koonepamusy “Ykpaincekuii meamp”, itozo dupexmopom cmas O. [[pumanuk,
AKULL p0320pHY6 eHepeiliny OdiaavHicmu. JJo mosapucmea 001ywanocb éce
Oinvuwie ykpainyis.

Ha nouamrkax uiei sudamuol axyii yaeHamu kKoonepamusy “Yxpaincy-
kuit meamp” oyau I'. [lexncancoruil, 1. Typxesuu, M. Cmeganiecoruii. 11i3ni-
we 0o Tosapucmea ysitiwau M. Taniseil, O. Mexcanvckuil, ecmynusuiu
Yy koonepamug “Yxkpaincokuil meamp”.

ITodanvwuii poseumokx koonepamusy “Yrpaincvkuii meamp” nepep-
eanu nodii neped [Ipyzorw c6imos6oio 6iilHoro.

IIpomszom maitxnce 50 porie I'puzopiit Ilexcancvrkuil 6oposcs 3a
YKPAIHCOKL MY3UYHO-MeampaJsbHi KOMNJLCKCU, | 11020 Micye Y Yux npouyecax
He00Xi0HO HAJeHHO OUIHUMU Cb0200HI.

I'puczopiii Ilexcancvruil 3aiimascs OydieHuuymeom i Yy cghepi cnop-
MU6H020 YKPAiHCHKO020 Nummsa. Homy Hanexwumsv uecmb cnopydrcerHs
nepwozo 6 Ykpaini @ymooavnozo cmadiony 6 1894 p. Ha naowax
Kpaiiosoi sucmasxku y Jlveosi. 3 uyiei cnopydu po3nowanocv NOULUPEHHS
dymobony HA YKPATHCLKUX 3eMALX Ma CXIOHOEBPONEUCLbKUX Mepumopisx
y XX cm.



Hryhorii Pezhanskyj (1860—1925)

First of all, it should be noted that Hryhorii Pezhanskyj was an
outstanding Ukrainian architect who is almost forgotten at present as well
as his architectural work.

H. Pezhanskyj was born in the village Pchany, now Zhydachiv district,
Lviv region. He graduated from the gymnasium (high school) in Stryi, the
architectural department of the Lviv Polytechnic School, and the Imperial
and Royal Polytechnic Institute in Vienna where he received his diploma of
engineer-architect. H. Pezhanskyj started working in Lviv magistrate, then
he joined the civil service in the Viceroyalty, where he worked as advisor in
construction until 1924. He was a member of the Polytechnic Society in Lviv
during 1888—1890 and from 1893, having the status of "a lifetime member”
from 1896. In 1895 he was elected to the Board of Directors of the Society.
He was one of the founders of the Ukrainian Technical Society, serving as
its head for some time. His activities also included those of Director of the
Dniester insurance company (from 22 November 1917 to 1918), a visitor to
the Shevchenko Scientific Society, and to the Ukrainian Pedagogical Society,
a member of the Curatorias of the People’'s House and of the Stauropegion
Institute in Lviv, and a member of the jury for the building project of Lviv
University (1913). H. Pezhanskyy died in Lviv and was buriedin the Lychakiv
cemetery, field number 75.

According to modern Polish art-criticism Hryhorii Pezhanskyj
belonged to the first wave of Ukrainian architects involved in the search for
Ukrainian traditional expressions, which led to the Ukrainian style. Hryhorii
Pezhanskyy was a consultant in the construction of buildings for Ukrainian
institutions in Lviv and numerous People’s Houses.

In addition, Hryhorii Pezhanskyy designed a lot of People’'s Houses,
buildings for Ukrainian institutions and churches. He also promoted the
construction of theaters and musical facilities. The People's House in the
Armenian Street designed by S. Havryshkevych and W. Schmidt in 1857
was the first such building related to Ukrainian music and theater with
H. Pezhanskyj’s contribution.

The Rus (Ukrainian ) theater building was another landmark structure
erected with Ivan Levynskyi’s and Hryhorii Pezhanskyj’s participation. The
idea to build the theater was suggested by Julian Lavrivskyiin 1860s.

Hryhorii Pezhanskyj was involved in preparing plans to build the
Ukrainian theater. It was in 1910 that a group of designers led by Ivan
Levynskyi produced blueprints and a scale model of the Ukrainian theater
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and presented it to the General Polish architectural exhibition. All this work
faced resistance from the conservative-minded part of the Polish population
of Lviv and Galicia.

Hryhorii Pezhanskyj participated in the construction of the M. Lysenko
Institute building in Lviv. The blueprints for the Institute facilities were
drawn up by I. Levynskyi and architects of his office. The building was
constructed during 1913—-1916. The M. Lysenko Musical Institute played a
crucial role in the life of the Ukrainian artistic community.

The Ukrainian community drew attention to the artistic sphere after
a period of national liberation struggle that ended in defeat. A movement
for a Ukrainian theater was launched in 1921 among other aspirations. It
was the Ukrainska Besida society that took care of theatrical activities in
Lviv in the very beginning.

An unprecedented campaign was waged in Lviv in support of Ukrainian
theater feelings. The new Ukrainian idea was supported unconditionally
from the very beginning not only by Ukrainian actors, but simply by people
of art: architects, artists, priests, musicians etc.

H. Pezhanskyj, Ivan Turkevych and M. Stefanivskyj were among
the first members of the Ukrainian Theater cooperative that started the
outstanding project. M. Halivej and Olexandr Mezhalskyj followed suit
and joined the Ukrainian Theater cooperative. The constituent assembly
of the new company, the Ukrainian Theater cooperative, was convened in
1923. More and more Ukrainians joined the company. O. Drymalyk was
the Director of the cooperative in 1923. He carried out energetic activities.
Further development of the Ukrainian Theater cooperative was interrupted
by the events before the Second World War.

Hryhorii Pezhanskyj struggled for Ukrainian musical and theatrical
facilities for more than 50 years, and his role in those processes must be
properly appreciated today.

At the same time Hryhorij Pezhanskyj was little known as the master
builderintheareaof Ukrainian sportslife. Heis credited with the construction
of Ukraine's first football stadium that was built in 1894 on the grounds of
the General National Exhibition of Galicia in Lviv. This construction was the
beginning of the football age in the Ukrainian lands and Eastern European
territories in the 20th century.
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