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Anppeaclodpep

yp6oau3aiiHep, KOOpANHATOP CniBRpaLi

ABcTpilicbkoi akagemiuHoi cnyx6u OEAD

Mi BifieHCbKNUM TeXHiYHUM YHiBepcuTeTOM Ta
HauionanbHum YHisepcutetom «J1bBiBcbKa lonitexHika»

SOEPAMHAHLA KACCJIEP:
ABAHTAPOMUCT,
YHIBEPCANICT

| MYIBTUMMUTELLD

Teopuictb Qepannanaa Kaccnepa — BigobpaxeHHa AuHa-
MiuHOi Ta pi3HOMaHITHOI apXiTeKTypHoi icTopii /ibBoBa nep-
woi nonosuHu XX 1. Ik 0cHOBONONOXKHUK i, MabyTb, HailBU-
AATHILNIi NpeACTABHUK MOAePHI3MY MiXKBOEHHOTO nepioAy,
aBTop npoekTiB 15 3aBepweHux bynisenn, Oepaunang Kacc-
nep icTOTHO BNNMHYB Ha MabyTHi NoKoniHHA apxiTeKkTopiB.

Ak BunyckHuK JIbBiBCbKOI nonitexHiku, @epannang Kacc-
nep cnovatky 3a3Has BnnuBy apxitektypu Fin de Siecle, Bri-
NI0K0YM CBOI Nepili NPoeKTH B 0CTaHHi poKu ABCTPO-YropcbKoi
MoHapxii. I3 nouatky 20-x pokis XX cT., npauioun nepeBax-
HO 3 NPUBATHUMM KNiEHTaMK, BiH CTBOPUB 0CO6NUBY MOBY MO-
AEpPHi3MY, i Lie 3HailLUN0 BUPAXKEHHA Y HOBAaTOPCbKNX NPoeK-
TaX KUTNOBUX Ta odicHuX Gyaisenb.

Y nponoHoBaHiit moHorpaii Bnepwe rnun6oko 3afokKy-
MeHTOBaHO Ta NpoaHanizoBaHo TBOpYMii A0Po6OK LbOro Bi-
AoMoro apxiTekTopa moaepHismy y JlbBoBi. lianbHictb Qep-
AuHaHpa Kaccnepa posrnaHyTo B KOHTEKCTI MicbKoro Ta
apxiTeKTypHOro po3BuTKy JIbBOBa i3 i10ro cKnagHuMm B3ae-
MoAiamu Ta BNAUBaMMu.

Konu Oeppunanp Kaccnep, Aknit HapoanBCA B €BpeiicbKiil
poaviHi, 306yBaB apxiTekTypHy 0¢BiTy y JIbBiBCbKiil noniTex-
Hiui B 1903-1907 pp., apxitektypa JibBoBa nepe6ysana nig
BNANBOM Mi3HbOT0 KNacMuusmy Ta cewecii. ToroyacHi apxi-
TeKTopu, Taki Ak lOnian 3axapeBuy, BUnyckHuk Bigencbkoro
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Ferdynand Kassler’s oeuvre reflects the dynamic and diverse archi-
tectural history of the city of Lviv during the first half of the 20th cen-
tury. As pioneer and probably most important representative of Mod-
ernism during the interwar period — he was the author of 15 realized
buildings - Kassler left a lasting impression on generations of archi-
tects to Overcome.

A graduate of Lviv Polytechnic University, he was originally influ-
enced by the architecture of the Fin de Siécle, realizing his first proj-
ects during the last years of the Austro-Hungarian monarchy. From
the early 1920s on, by working with primarily private clients, he de-
veloped an independent language of Modernism which articulated it-
selfin trend-setting projects in residential and office buildings.

This monograph is the first comprehensive documentation and
analysis of the oeuvre of this important architect of Modernism in Lviv.
Ferdynand Kassler's work is positioned in the context of Lviv’s urban
and architectural development and portrays its complex interactions,
influences, and effects.

While Ferdynand Kassler, who was born into a Jewish family, com-
pleted his architectural studies at Lviv Polytechnic University between
1903 and 1907, architecture in Lviv was under the influence of late
Classicism and Art Nouveau. Contemporary architects such as Julian
Zachariewicz, graduate of the Vienna Technical University, his son Al-
fred, Tadeusz Obminski and Roman Feliriski shaped the architecture
around the turn of the century.



TeXHiuHOro yHiBepcuTeTy, iloro cud Anbdpep, Tapeyw 06miH-
bKuii i Poman QeniHcbKuil, 3agaBany apxiTeKTypHi TeHAeH-
uii Ha MeXi cToniTb.

BinbwicTb cyyacHux gocnigxeHb apxiTeKTypHoi icTopii
JlbBoBa 30cepepKeHi NepeBaXHO Ha cepefHbOBIYHOMY LieH-
Tpi micTa Ta iioro ancam6nax XIX c7. Ta y cTuni cevjecii. floci mo-
AepHi3M MiXKBOEHHOTO NepioAy He po3rnAfany AK NOWTOBX
ANA BUHMKHEHHA GyAb-AKUX apXiTeKTypHuX TeHpeHuii XX cT.
3a3Hauumo, wo 3aHenap ABCTpo-YropcbKoi MoHapxii nicna
Mepuwoi cBiTOBOI BiliHN, KOpPOTKOYaCHe icHYBaHHA 3axigHoy-
KpaiHcbKoi HapopHoi Pecny6nikv Ta noganbumii nonbcbKuii
nepiop B icropii JiboBa (1918—1939 pp.) 6ynu icroTHumu py-
WiiiHUMKU cunamu TpaHcpopmaii micta y HanpAMi po3BUTKY
Cy4acHoro micTo6yayBaHHA Ta apXiTeKTypu.

Ha nouatky 1920-x pokis J/IbBiB nepeTBOpUBCA Ha BNAK-
BOBUI1 B eKOHOMiYHOMY, KYNIbTYPHOMY Ta HayKOBOMY acnek-
Tax meranonic, AKMii 3aBAAYYBaB (BOIM BeNIMKUM NOTeHLia-
nom 6araToHauioHanbHomy cknapy HaceneHus. (ame B ubomy
KOHTeKCTi po3BuBanachb npogdeciiina gianbHictb OepanHanpa
Kaccnepa sk apxitektopa.

¥ 1910-1915 pp. Oepaunanp Kaccnep cnopyavs kinbka go-
BOJTi BeNIMYHNX JKUTNOBUX GyAVIHKIB, AKi popmanbHo Gynu BuKo-
HaHi y cTuni nisHboro pomanTtusmy KiHuga XIX ct., ane ix BHyTpiL-
HA opraHi3auisa nepep6avana edpekTUBHi NPOCTOPOBI pilLeHHA.

Mepwa cBiToBa BiilHa Ta ii HACNIAKKM CTanyu NOBOPOTHUM
MOMEHTOM, AKWUIA, AMOBIpPHO, 3yMOBWB 3MiHYy Nnapagurmu
B yaBneHHAx Oepaunanpa Kaccnepa npo npocrip ta apxitek-
Typy. Ha nouatky 20-x pokis TBopuicTb Oepaunanpa Kacc-
nepa xapaktepusyBanaca Hacamnepep GpyHKLioHanbHUMK
GypiBenbHMMN NPOEKTaMK, TAKUMU AK WKONa MucTeuTB A6-
paxama Kopkica, autaumin 6yanHoK ANA eBpeiicbKux Aiteil
a6o apykapHa Irnaua firepa. Y uux npoekrax apxitektop go-
6uBCA neBHOI pauioHani3auii B opraHisauii nnaHis noepxis
Ta y popmanbHiii MoBi pacapis.

Y 4boMy KOHTeKCTi Ha 0co6nuBY yBary 3acnyroBye cnien-
paus Oepanxanpa Kaccnepa 3 npomucnosuem Mokoto
Linpexepom, 30kpema NpoeKT odicHoro 6yAUHKY Ha HUHILL-
Hbomy npocnekTi Tapaca LlleBueHKa, AKuil nicna 3aBeplueH-
HA'y 1929 p. BBaXanu nepLuoio Toro4acHoto 6araronosepxis-
Koto JIbBoBa. MopisHAHNA 3 6inbl panHboto Gyaisneto Hown
Linpexepa (1914-1924), po3TawioBaHo BCbOFO 3a KiNbKa
XBUNUH XOAM, intocTpye TpaHchopmauito OepannHanpa Kacc-
nepa y npucTpacHoro npefcTaBH1Ka HOBOTO, aBaHrapAHOro
mopepHi3my y JIbBoBi.

Most research to date on the architectural history of Lviv focuses
predominantly on the medieval city centre and its 19th century and
Art Nouveau ensembles. So far, Modernism of the interwar period has
hardly been seen as stimulus for any architectural trends of the second
half of the 20th century.

It should be noted here that the decline of the Austro-Hungarian
monarchy following the First World War, the period of the short-lived
«West Ukrainian People’s Republic», and Lviv's subsequent Polish ad-
ministration from 1918 to 1939 were all significant drivers catalyzing
the city’s transformation towards modern urban and architectural de-
velopment.

At the beginning of the 1920s, Lviv developed into an economi-
cally, culturally, and scientifically influential metropolis that gained its
great potential from the multi-ethnic composition of its population. It
was in this context that Ferdynand Kassler developed his professional
activity as an architect.

Between 1910 and 1915, Ferdynand Kassler constructed several
rather significant residential buildings, which formally still paid hom-
age to a late-Romantic interpretation of the late 19th century, but
whose internal organization featured efficient spatial solutions.

The First World War and its consequences meant a turning point
that seemingly triggered a a paradigm shift in Kassler’s conception of
space and architecture. In the early 1920s, Kassler’s work was charac-
terized primarily by functional building projects such as the arts and
crafts school of Abraham Korkis, an orphanage for Jewish children or
the printing house for Ignaz Jager. With these projects, he already ex-
pressed a certain objectivity in the organization of the floor plans and
in the formal language of the facades.

In this context, Kassler’s collaboration with the industrialist Jonas
Sprecher deserves special attention, in particular the design of an of-
fice building on Shevchenko Prospekt, whose completion in 1929 was
considered Lviv’s first modern high-rise building. A comparison with
the earlier Sprecher building (1914-1924), only a few minutes’ walk
away, illustrates Kassler’s transformation into a passionate represen-
tative of a new, avant-garde Modernism in Lviv.

From the 1930s onwards, Ferdynand Kassler built numerous
multi-storey residential buildings, some of which found their place
in the textbooks of 20th-century architectural history: well-propor-
tioned building geometries, clever facade structuring, a mix of uses on
ground floors, as well as clear and stringent use of materials are the
most essential features. From the design to the last detail, he always
succeeded in expressing a precise attitude in the linking of form and
function, thus joining the generation of architects who were general-
ists in the first half of the 20th century. All these projects make Ferdy-
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13 30-x pokiB XX c1. Depaunanp Kaccnep 6ynyBaB uncnen-
Hi 6aratonoBepxoBi XUTNOBi 6yAUHKN, AeAKi 3 HUX noTpanu-
nn po nigpy4HuKiB i3 ictopii apxitektypu XX cT.: nponopuiiina
reometpis 6ynisenb, npoaymana cTpykTypa pacapis, 3miwa-
He BUKOPUCTaHHA NepLINX NOBEPXiB, a TaKOXK YiTKe, TOUHe
BUKOPUCTaHHA MaTepianiB € HaliBaXNUBiIMMHK iXHiIMU 0CO-
6nusoctamu. Big 3apymy fo octaHHbOi AeTani ilomy 3aBKAK
B/aBanocA AOCATTH TOYHOCTI Y NOEAHAHHI popmu Ta GyHKLT,
NpUEAHaBLUKC 10 NOKONIHHA apXiTeKToOpiB, AKi Gynu BisioHe-
pamu nepoi nonosunm XX ct. Yci ui npoektu po6narb Oepau-
HaHpa Kaccnepa 0cHOBONONOMXHUKOM JIbBiBCbKOFO i ranniyb-
KOro MOJ,epHi3My i CTaBNATb 1OT0 Ha OAMH piBeHb i3 TaKMMu
cyvyacHukamum, Ak Tageyw Bpy6enb, Bitonbpa MinkeBuy 1a Co-
nomoH Kaiinb.

3axonnenHa lanuuuuu Papancbkum Cotozom y 1939 p.
He nuLLe Y3aneKHUNo cycninbCTeo i KYNbTYpy Bif NONITUKK,
a i He3ab6apom CNPUYMHUNO NPU3YNMHEHHA NPUBATHOrO ap-
XiTeKTypHOro puHKY. A HeB[0B3i HaLUCTCcbKa oKynauia JbBo-
Ba B 1941 p. npu3Bena Ao maiixe NOBHOI0 3HULLEHHA €Bpei-
cbKoro HaceneHHs. QepannHanpaa Kaccnepa s6unu 'y 1942 p.

Lia monorpadia € pesynbratom peanizauii 6aratopiunoro
HayKoBoro npoekTy B JIbBiBcbKiii noniTexHiui nig KepiBHUL-
TBoM borgana Yepkeca Ta lOnii borgaHoBoi. YucneHHi nonboBi
ROCNiAHULbKI eKcneauuii, 30kpema B Monbuwi, BigHi Ta Ykpai-
Hi, BUABUNY He BifOMi paHilue apxiBHi maTepianu 3 apxiTeKkry-
PY MiXKBOEHHOTO NepioAy, a TaKOX Aany HOBi, NPUroNOMLLNMBI
BiJOMOCTi NPO KMTTEBUII Ta TBOPUMIA WINAX GaraTboX apxiTek-
TOpiB LbOro nepioay, AKUM [OCi NPUAINANM Mano yBaru.

Huni TpuBatoThb foCNiAKeHHA TBOPYOCTI apXiTeKTOpiB, 30-
Kpema eBpeiicbKUX, MiXKBOEHHOr0 nepiofy Ta po3BUTKY Mano-
ROCNiAKEHOro f0Ci NbBIBCbKOr0 MOAEPHi3MY.

Llen pocnigHMLbKMI NPOEKT | BUAAHHA MOHOTrpadii 3aiNc-
HeHo 3a diHaHcoBoOi NigTpUMKM 3 60Ky DefrepanbHOro MiHic-
TepcTBa 3 0CBiTH, HayKK Ta focnimKeHb ABcTpii Ta HauioHanb-
Horo yHiBepcuTety “JIbBiBCbKa noniTexHika» BignoBigHo Ao
Mporpamu akagemiuHoi cniBnpaui mix JbBiBCbKOIO noniTex-
HiKolo Ta BineHcbKMM TeXHiUHUM yHiBepcuTeToM.

nand Kassler a pioneer of Lviv Modernism and keep him on eye-level
with contemporaries such as Tadeusz Wrébel, Witold Minkiewicz and
Solomon Keil among others.

The takeover of Galicia by the Soviets in 1939 not only forced pol-
itics, society, and culture into line, but also soon brought the private
commissioning market for architects to a standstill. The occupation of
Lviv by the Nazis in 1941, which followed shortly afterwards, brought
about the almost complete extermination of its Jewish population;
Ferdynand Kassler was murdered in 1942.

This monograph is the result of a multi-year research project at
Lviv Polytechnic National University led by Bohdan Cherkes and Julia
Bohdanova. Numerous field research projects in Poland, Vienna, and
Ukraine, among other places, brought previously unknown archival
material on architecture of the inter-war period to light, along with
some shocking insights into the trajectories of numerous architects of
this period who have until now received little attention.

Currently, further research on architects of the inter-war period
with special attention on those of Jewish origin, and the development
of Lviv Modernism, which has been little studied so far, are underway.

The research project and the publication of this monograph re-
ceived financial support from the Austrian Federal Ministry of Educa-
tion, Science and Research in the context of the Academic Cooperation
Programme between Lviv Polytechnic University and the Vienna Uni-
versity of Technology.



